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Chapter One 


Dance Moves to Texas 


Brazoria County, Texas, was scarcely a dozen 
years old when a dusty pioneer from Alabama arriv- 
ed in 1848. Twenty-five year old James Henry 
Dance found a land of remote and unsettled beauty 
there in east Texas. It was a land that offered 
unlimited possibilities to anyone with foresight, 
courage and determination. Young Dance was bred 
of such stock. He had ancestors, pilgrims, who had 
died in colonial America even before the Revolu- 
tionary War and others, such as Grandpa Etheldred, 
who had fought the British during that war. 

His family had kept pace with the crest of 
western migration, having moved from Nash 
County, North Carolina to Green County, Alabama, 
in 1835. Now James Henry was following the family 
tradition by exploring a new location even further 
west. 

He must have liked what he saw in Brazoria 
County: he went home to Alabama and returned in 
1853 with nearly his entire family including father, 
brothers, cousins and slaves. The entourage con- 
sisted of John Henry Dance, Delia Dance, Nancy 
Henry Culpepper, her daughter Laura, her niece, 
Matt Culpepper, Harrision Perry Dance, John 
Spencer Dance, James Henry Dance, George Perry 
Dance, Malvina Dance, David Etheldred Dance, 
Isaac Claudius Dance and Della Elouise Dance. 

Settling in the Cedar Brake section of the county, 
the family jointly purchased some 450 acres of land 
where they established a plantation.’ Five years 
later they bought a spacious home in the thriving 
port of East Columbia on the Brazos River.? 

The previous year the Houston Tap and Brazoria 
Railway Company had completed a track connec- 
ting Columbia with Houston. The track came to an 
end at the bank of the Brazos opposite East Colum- 
bia? Now local merchants could ship and receive 
goods by rail as well as by river. 

Front Street, which ran along the bank of the 
Brazos, was bursting with new business. Ships and 
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boats of all types were loading and unloading mer- 
chandise. A steady flow of ferry traffic crossed 
back and forth from Front Street to the railhead 
across the river. 

In the midst of this frantic boomtown, the Dances 
opened their business , a machine shop, in 1858. 
Established on Front Street, the building was con- 
structed to house a large boiler and steam engine 
along with a forge, presses, drills, lathes and all the 
tools and raw materials necessary for the Dances' 
chosen trade. 

The brothers, John Henry, George Perry and 
David Etheldred, chose to title their enterprise 
“J.H. Dance & Company.“ The property deed was 
drawn up showing that they purchased lots twenty- 
nine, thirty-three and the lower half of lot twenty- 
eight. The property was purchased for the sum of 
$400 and was to be used for their new business. The 
document was witnessed by Anderson Park, who 
operated a blacksmith business in East Columbia? 
Park would later become involved in business with 
the Dances during the Civil War. 

Later that same year the Dances also bought lots 
fifty-three and fifty-four. These were located 
directly across from their new business and were 
purchased for the sum of $1,500. This would be the 
location of their new home. 

By 1859, the Dances were hard at work producing 
grist mills of various capacities and sizes. They 
advertised that year that their grist mills could be 
adapted to steam, water or horsepower and were 
capable of grinding five to thirty bushels per hour. 
The mills ranged in cost from $120 to $300, depen- 
ding on the size of the model.? 

In addition to their millwright skills, the brothers 
early on displayed an aptitude for ingenuity. In 
1860 the Dances received a patent for one of their 
designs. This talent would be utilized to full advan- 
tage later when they engaged in arms manufactur- 
ing for the Confederacy. 


Early tintypes of George P. Dance, above left, and David E. Dance, above right, in the Dance family 
collection. 

Below is a rare period photograph of the steamboat Alice Blair with the East Columbia skyline beyond. 
Among the shops visible on Front Street are the Oscar Nation Saddlery, the Carry Nation Hotel, Sam 


Gupton's Meat Market and the Wiem’s Drug and General Store. Courtesy Brazoria County Historical 
Society. 


Map 
COLUMBIE 


COMPILED BY 
THE BRAZORIA COUNTY ABSTRACT COMPANY. 
Scale 400 fe to one wench 


Reduced to 60o ft to one euch. 


Pre-war city plat of East Columbia, Texas, compiled by the Brazoria 
County Abstract Company. The original version of the map was 
drawn up in 1837 and revised in 1853, 1854 and 1858. The Dance 
factory buildings occupied two adjoining lots in the block opposite 
the letter ‘‘Z’’ in Brazos. The Dances maintained their business on 
this property from the 1850's until 1900 when they sold the lots. 
Courtesy Brazoria County Courthouse. 
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Civil War photograph of the Dance house. This residence was built in 1857 with 
lumber salvaged from a house that had previously stood on the lot. 


One of the earliest references to J.H. Dance & Co. 
from the pre-Civil War era appears in a letter writ- 
ten to Senator Andrew Johnson, future president of 
the United States. It was written by Andrew's 
brother, William P. Johnson, who at that time was 
employed by both Dance & Co. and Anderson Park? 

"N.B. I have bin requested this 
evening by my imployers J.H. 
Dance & Bros. and Mr. A.R. Park of 
this town to ask the favour of you to 
sent them the last Patent Office 
report 1 to ea(c)h. they are both 


Excerpt, left, from a July 1862 edition of a Houston 
newspaper lists the new train schedule for the 
Houston Tap and Brazoria Railroad. 
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Pattenttees of good and usefull 
machines one as a seed planter and 
the other agrist Mill(.)they are both 
N. Carolinans one from Nash and 
other from Northhamton Countys (.) 
one is a joiner and other a Gunsmith 
and both Gentlemen of undouted 


Standing (.) your compliance will 
much obilge them and your Brother 
and if they are plenty you can send 
me one with rest but dont neglect 
them on my account (.) I hope you 
will comply (.) 

W.P. Johnson 


Extract from the original deed for the Dance factory site on file in the Brazoria 


County Courthouse. 
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Photo of Dance brothers shop in East Columbia. Frank Crews and an 
unidentified friend are standing in the left doorway; a bearded David Dance 
can be seen second from the right. The cotton gin is visible through the right 
hand doorway. Courtesy Brazoria County Historical Society. 


Dance & Brothers shop anvil. This basic tool was 


used in conjunction with the swaging tools to shape 
hot tron. Courtesy the Dance family. 


On the left is a variety of milling bits. On the right 
are three boring bits and a centering tool for a 
machine lathe. Courtesy the Dance family. 


Swaging hammer and swage tools used for holding 


and shaping red hot iron on an anvil. Courtesy the 
Dance family. 
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In the foreground, above, are various wheels, shafts, 
tools and work bench salvaged from the Dance 


factory building after the great storm of 1900. 
Courtesy the Dance family. 


Reduction gear and pulley used to control the speed 


of a machine by shifting the belt from one size pulley 
to another. Courtesy the Dance family. 


A section of overhead line shaft and pulleys that were 
mounted on tt. The pulley on the left gives an in- 
dication of the width of the belt. Courtesy the Dance 


Clutch wheel used to start and stop a machine. The e 


wheel on the left turned constantly while the wheel 
on the right slid on the shaft to engage and 
disengage on the larger wheel by means of a lever or 
handle. Courtesy the Dance family. 


The Civil War Begins 


The Texas Convention adopted the Ordinance of 
Secession on February 1, 1861. News of the attack 
on Fort Sumter was received in Austin on April 17, 
1861. Within a week the Confederate government 
called on Texas for 8,000 troops. A military board 
consisting of Governor F.R. Lubbock, Comptroller 
C.R. Johns and Treasurer C.H. Randolph was em- 
powered to do what was necessary to furnish the 
men and equipment to answer this call.“ 

Less than six months after the start of the Civil 
War the Confederate Government sent a second re- 
quisition to Texas. Now they asked for twenty com- 
panies more to aid in the defense of Virginia. Texas 
immediately responded by sending thirty-two com- 
panies.? 

At this stage of the conflict the Confederate's 
primary interest lay in the defense of Virginia. The 
defense of the Mississippi Valley and the trans- 
Mississippi area, which included Texas, was of 


lesser importance. The task of patrolling, maintain- 
ing and defending this theatre of the war was left 
up to the individual states comprising the region.’ 
For Texas, with four hundred miles of coastline and 
sixteen hundred miles of border frontier, this was 
an impossible task. 

Another problem faced by Texas was the critical 
need for weapons. A county by county survey for 
arms was accomplished soon after the take-over by 
the Confederacy and only 40,000 arms of various 
makes and calibres were tallied. Among these were 
a multitude of flintlocks and other obsolete arms.? 

Fortunately, the United States troops who were 
forced out of Texas had abandoned stockpiles of 
ordnance. The dollar value of this captured proper- 
ty was determined by the Commissioner and Finan- 
cial Agent of Texas, E.B. Nichols, to be in excess of 
1.6 million dollars.!? 

Also, a vessel which had departed New York, 
bound for Galveston, with a cargo of weapons and 
cartridges estimated in a value of $200,000, was 


The Alamo, shrine of Texas independence, as it appeared circa 1860 while in use by the U.S. Army as a 
warehouse for ordnance and commissary supplies. Confederate forces captured the Alamo early in 1861 


and it became headquarters for General Tuiggs. Courtesy Daughters of the Republic of Texas Library at 
the Alamo, San Antonio. 
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R . Battles and Leaders 
seized by Texans the same day of Lincoln's In- 


augural Address. This shipment, along with the 
already seized ordnance, formed the base from 
which Texas iaunched its defense. 


Mobilization 
More than 90,000 Texans fought for the Con- 
federacy during the War Between the States. Ap- 
parently most Texans wanted to fight on 
horseback, preferring to utilize the skills and 
mobility to which they were accustomed. Nearly 
60,000 Texans were granted this wish. Of these, ap- 


. proximately 57 cavalry units were sent east of the 
f Mississippi. 1! 

"i Volunteers were required to furnish their own 
v weapons. Since so many of the Texans were 
p volunteers, there was a conglomeration of rifles, 


shotguns, handguns, blades and double-edged 
Texas Bowie Knives that went off to war with 
them. 
E a The Dances' involvement in the Civil War began 
| on March 1, 1861, when James Henry enlisted in 
the Brazoria Volunteers, Rio Grande Regiment. This 
unit was formed for the purpose of seizing the 
United States garrison at Brownsville, Texas. When 
Federal troops surrendered without a fight, James 
| Henry returned home and was discharged on March 
t! | 20, 1861. He enlisted again in October of the same 
year at Columbia, Texas. He was appointed Second 
Lieutenant in the 35th Texas Cavalry. 1? 
= Meanwhile, James’ brothers, George Perry, David 
- Etheldred and Isaac C. also enlisted.!? 


oo Haunting image of a young Texan recruit ready for 
war. Aside from the weapon and accoutrements, his 
; only apparent article of military affiliation is his waist 
belt buckle. Courtesy Herb Peck. 


19 


Texas waist belt plate fabricated of stamped sheet 
specimen was excavated near 


brass. This 


Fredericksburg, 
Collection. 


Virginia. 


Courtesy the Catlett 


Texans went to war with their state symbol, 
the Lone Star, incorporated into their gear in 
every conceivable fashion. In addition to the 
state issue buttons and belt buckles bearing 
the five-point star, the symbol was tooled in 
leather gear, embroidered on uniforms, 
fashioned in brass and silver identification 
pins, inlaid in gun stocks and even cast in 
tron gear such as stirrups. Many artifacts 
bearing the Lone Star have been recovered 
from eastern theatre battle and camp sites, 
bearing testimony to the large number of 
Texans who fought for the Confederacy in the 
Cast. 


The Southern infantryman at left is geared for 
fteld duty. His brass waist belt plate bears a 
large five-point star in its center. Courtesy 
Steve Mullinax. 


Civil War collector David Gill of Orange County, 
Virginia, recovered this brass star rosette from a 
Confederate site in central Virginia. 


This Texas Reb is believed to be Pvt. C. B. 
Doughten, Co. H (Texas Polk Rifles), 5th Texas 
Infantry. His garb, a combination of civilian 
and military, was typical of Texas recruits. 
Courtesy Dale Snair. 


Brass tunic button bearing the Texas star was found 
at Fredericksburg by Earl Catlett in 1975. 


Iron stirrup with the encircled star motif employed in 
the casting. The artifact was recovered from a Texas 
camp in Alabama in 1974 by Fred Robertson. 
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Identification badge of Private J. Cook of the 17th 
Texas Cavalry. Cook fought in the eastern theater 
and was killed near Richmond Virginia. The artifact 
was excavated by Virginia collector Ray Truslow. 


The identity of this Confederate is unknown but he 
is dressed and equipped in the fashion typical of 


Western volunteers. 
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Western style slouch hat with embroidered star and unit identification worn by C. Bassett of the 48th Texas 
Cavalry (Terry’s Texas Rangers), The hat has a bullet hole at the base of the crown in the back and a broken hat 


Confederate Museum, Richmond, Va. Photo, Moss Publications. 
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Terry’s Texas Rangers were ac- 
curately portrayed im this war-time 
painting by Car Iwonski. 
Courtesy Witte Memoria 
Museum, San Antonio, Texas. 


Mexican style spur, right, worn by 
a Confederate cavalryman. 
Courtesy Confederate Museum, 
Richmond, Virginia. 
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Typically attired Confederate soldiers display an array of weapons including revolvers, boot pistols, 
D-guard Bowie knife, rifle and shotgun. Their uniforms are comprised of homespun and militia 


styles. Top left, courtesy Steve Mullinax; top right, courtesy Herb Peck, Jr. 


Crudely fashioned yet sturdily made D-guard Bowie knife with the name ''G. B. Nicholson" carved 
in the wooden grip. The weapon's sheath is inscribed Pittsburg Landing, Tenn. April 7, 1862. 
Although this style of knife bears little resemblance to the design made famous by Alamo hero James 
Bowie, the name Bowie came to signify any large knife regardless of blade, hilt or grip design. 


Unwieldy and impractical, these eroctous-looking blades were quite popular among the Southern 
recruits. Courtesy Confederate Museum. 


British military observer 
Colonel Arthur Fremantle 
wrote a lively description of 

Texas soldiers on the Mexican 

border in 1863. He com- 

mented that the Texans were 

dirty and rough looking in- 

dividuals, shod in sackboots » 
and adorned with enormous 

Mexican spurs. He was im- 

pressed by the huge Bowie A 
knives strapped to the soldier’s « 
buckskin pantaloons, which 
complemented their shotguns 
and revolvers. 
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Chapter Two 


Dance Designs a Handgun 


When the Civil War began there was little heavy 
industry in the South. The initial rush to arms 
swallowed up many of those whose skills could 
benefit the Cause better in industry than in combat. 
The infant Confederate government took steps to 
remedy this situation in the early months of the 
war. Many foundry workers, machinists, ship 
builders, engineers, tailors and craftsmen were 


The dapper and unorthodox Confederate general 
John Bankhead Magruder. A West Pointer and a 
Virginian, Magruder was destined to perform his 
greatest military deeds in Texas. Courtesy National 
Archives. 
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reassigned to industry while still serving in the 
military. 

Such was the case with the Dance brothers. 
Because of their skills they were detailed to their 
own company so they could perform contract work 
for the South. ! 

Initially, they provided a variety of goods and ser- 
vices for the Confederacy. On record in the 


The distinguished looking Col. Joseph Bates 
who commanded the coastal forces stationed in 
Brazoria County during the War Between the 
States. Courtesy Narrative History of Brazoria 
County. 


Brazoria County Courthouse are two bills dated Oc- 
tober 24, 1861: the first for grinding 3,048 bushels 
of meal, the second for 48 bushels of meal. Both in- 
voices showed Bate’s Company as the purchaser. 

The Dance brothers apparently engaged in a good 
bit of such commerce. The following month we find 
them buying two large meal boxes at a cost of 
$50.00 each. 

Another job performed in those early days of the 
war was that of finishing and mounting cannon. A 
document in the BrazoriaCounty Courthouse dated 
October 16, 1861, indicates that J. H. Dance and 
Brothers” had finished and mounted two artillery 
pieces. They were owed $1070.00 for their services. 

In the winter of 1861-1862, the Dances decided to 
engage in handgun production. The practicality of 
the six-shooter had been well established on the 
frontier. In the hands of an experienced horseman 
the revolver’s firepower was the most effective 
then available. 

At that time two of the most popular handguns in 
the West were the Colt 1848 Dragoon and Colt 1851 
Navy. These two weapons would provide the basic 
pattern for the Dance revolver. 

The first hint of the Dance’s new undertaking 
that has been uncovered to date appears in a letter 
of April 22, 1862, from the citizens of Columbia to 
Governor Lubbock. The letter contains an endorse- 


ment of a proposed pistol manufactured by ‘‘Dance 
and Brothers’’ as well as a request for funds for ad- 
ditional machinery to implement their factory.” 

Also on record is a second request, this one from 
George Dance, dated May 2, 1862, asking Governor 
Lubbock for a loan to purchase equipment and 
materials to manufacture handguns for the Con- 
federacy 3 


To his Excellency 
F.R. Lubbock 
Gov. of the State of Tex. 

The undersigned a member of the firm of 
J.H. Dance and Broth’ of the place, hereby 
places the Steam Factory belonging to said 
firm at the disposal of your excellency, to be 
used for the manufacture of Army Revolvers, 
and other arms and further offer his own ser- 
vices to conduct said business. 

An advance of $2,000 to $5,000, in porpor- 
tion to the amount of build up proposed to be 
carried on, will be necessary to furnish addi- 
tional machinery and stock, which advance 
will be repaid by Arms furnished. The under- 
signed further proposes that the rent of the 
Factory and value of his own services may be 
determined by your excellency, or by 
disinterested persons appointed by you, to 


Typical of frontier industry is this Civil War era photograph of a blacksmith shop in Tyler, Texas. 


assess the value thereof; or, should your ex- 
cellency choose to receive the Arms at a fixed 
value, the value of said Arms may be deter- 
mined in like manner, your excellency con- 
tracting for arms sufficient to justify me in 
entering the enterprise. 

As I have already been sworn into the Ser- 
vice: This whole proposition, depends on the 
exemption not only of myself, but of the other 
mechanics employed by me from Military Ser- 
vice. 


Very Respectifully 
Your Obt Svt 
/s/ G.P. Dance 


Apparently, the Dances’ proposal was met with 
some approval. In May of 1862, George, David and 


Isaac Dance were detached from regular service 
and assigned to the ‘‘pistol factory’’ at Columbia. 4 

While the Dances prepared their factory for arms 
manufacturing, the company continued to fulfill 
other contracts for the Confederate Army. As 
evidence there is an invoice dated May 12, 1862, 
charging $294.00 to Brown’s Battalion for work on 
a two-horse wagon? 

By early July of 1862, the Dances had produced 
several prototypes of their firearms. A letter writ- 
ten by Mattie Duff, a cousin of the Dances, states 
that by July 5th ''three or four pistols’’ had been 
produced by the fledgling arms makers“ 


Signed receipt of payment for work performed by 
Dance & Brothers for the Confederate government. 
Courtesy National Archives. 
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The September 5, 1862, edition of the Houston Tri 
Weekly Telegraph printed a reference to a pistol 
manufacturer producing Army model six-shooters 
not more than half a thousand miles from this 
burg.” The article went on to state that the pistols 
were superior to Colt’s best.“ 

By October 2, 1862, the Dance brothers were sell- 
ing their handguns to the Confederacy. An invoice 
on that date addressed to the Ordnance Office of 


the San Antonio Arsenal states that eleven six-shot 
pistols, Army size of Texas manufacture, had been 
received.’ 
1863 

Activity and production increased at Dance and 
Brothers in the early months of 1863. On March 
12th, Anderson Park’s brother Samuel was detailed 
to the pistol factory. On March 22nd of that same 
month, Isaac Claudius Dance died of measles and in 


Regimental returns from the Confederate service sackets of David and George Dance state 
their being detailed to the Dance pistol factory at Columbia, Texas. Courtesy National 


Archives. 
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Compasses, two machine-made outside calipers and handmade inside diameter calipers. All four are large size 
tools made of tron. Courtesy the Dance family. | 


Various sizes of screwdrivers made by the Dances and two imported files with corncob handles. Courtesy the | 
Dance family. | 
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early April Harrison Perry Dance was assigned to 
the pistol factory. Five more enlisted men were ad- 
ded to the Dance work force on May 22nd? National 
Archive records for Brown's Regiment show a con- 
tinuous stream of men reassigned to the pistol fac- 
tory at Columbia in the following months. 
Documents from that spring have surfaced refer- 
ring to Dance & Park” rather than Dance and 
Brothers.“ It can be assumed that the two com- 


panies forged some form of partnership during this 
period. Substantial proof to support this conclusion 
remains as yet undiscovered, but numerous 
documents addressed to and signed from ‘‘Dance & 
Park'' are on record. 

On May 29th a letter was sent to General John 
Magruder from Dance & Park" containing a- 
lengthy requisition for machinery and materials. 10 
Some of the materials are interesting, when looked 


Letter, below, from Dance & Park to General J. B. Magruder requesting supplies necessary 
Jor the manufacture of handguns. Courtesy National Archives. 
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at in various uses. The one hundred and fifty 
pounds of cast steel wire in 5/16th, 1/4, and 3/8th, 
was used to make screws and bolts. The 12 pounds 
of emory was used for finishing out parts, such as 
polishing. The 5 Ibs. of Borax was used as flux in 
welding and brazing. Of course, the shellac asked 
for would be used to finish out the wood and 
alcohol used as a remover. 

On September 12, 1863, Special Order No. 190 
was issued to ‘‘Mssrs. Dance & Parks for 100 pistols, 
pattern Colt six shooters’’ to be delivered to Cap- 
tain Finley for Captain Sutton's company: The 
weapons were intended for Graham's Rangers, the 
personal bodyguards of General Magruder. 

The first lot of 30 pistols was examined in early 
November by Captain W.S. Good, Ordnance Officer. 
His report stated that twelve of the pistols could be 
rendered good and serviceable with very little 
work, but that they were not acceptable in their 
present condition. The remaining eighteen were re- 
jected as unserviceable. The entire lot was returned 
to Dance & Park for reworking." 


The hand-lettered documents on this page and 
opposite accompanied the letter to General 
Magruder (shown on the previous page) concerning 
materials for the pistol factory. Courtesy National 
Archives. 
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Serial Number 10 


Serial number 10 is a .44 calibre Army 
six-shot modeled after the Colt 
Dragoon pattern. It is flat framed with 
an & barrel, part round and part 
octagonal. The cylinder is 1 7/ 8" long. 
The oval trigger guard and backstrap 
are made of brass and the grips are of 
one-piece walnut construction. The 
total length of the handgun is I.. The 
sertal number is stamped in twelve 
Places. This weapon was the personal 
handgun of David E. Dance and is still 
the prized possession of the Dance 
Jamily. Courtesy L. J. McNeill. 


Left side view and detail enlargements 
of the underside and left side of serial 


number 10. 


Serial Number 14 


Serial number 14 ts a .44 calibre Army six- 
shooter in exceptionally fine condition. No 
pitting is evident and there is 100% original 
blue on the cylinder as well as some remaining 
on the other parts. Some of the original varnish, 

now dark brown, remains on the one-piece 
walnut grips. The barrel is nearly 8’ in length. 

The cylinder is 1 7/8” and the overall length of 
the weapon is approximately 14’’. Its weight is 
approximately 3 lbs. The bore has deep seven- 
groove rifling with a right hand twist. Number 
14 has a brass blade front sight modeled after 
the Colt Model 1860 pattern with a small rear 
sight in the hammer. The condition of the 
chambers suggests that the weapon was left 
loaded at one time with two fresh discharges. 

All nipples are clear and open. The serial 


number 15 stamped on all major parts. 


Left side view and detail enlargements of the 
butt and underside of serial number 14. 


Serial Number 17 


Sertal number 17 is . A calibre Army revolver 
with a bluish-brown patina on the barrel and 
cylinder. The side of the frame has silvery 
streaks through the brown patina. The gun 
Junctions well and appears to have all original 
parts except for the loading lever arm. This was 
an old replacement, probably a Colt (serial 
number 5044). The wedge is old but has no 
serial number. All other major parts, including 
walnut grips, are stamped 17. Barrel length 
as approximately 8'' with a silver blade front site 
of nearly 1/2". The cylinder is 1 13/16" with 
safety pins intact. Courtesy Edward J. Meredith. 


Left side view and close-up enlargements of 
serial number 17. 


Serial Number 38 


Serial number 38 is a .44 calibre Army 
model with a half round and half 
octagonal barrel approximately & in 
length. Number 38 appears to have all 
original parts, however the brass trigger 
guard seems to have been repaired. This 
Dance revolver is on display im the 
Texas Ranger Museum in Waco, Texas. 
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Left side view and enlargements 
Dance serial number 38. 
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Serial Number 46 


Serial number 46 is a .44 calibre Army 
model of standard Dance construction. 
The star emblem on the grip is unique 
to this specimen and has not been 
observed on any other Dance hand- 
guns. Photograph courtesy North South 
Trader magazine. 
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Full length underside view and detail 


enlargements of Dance serial number 
6. 
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Serial Number 48 


Serial number 48 is a .36 calibre Navy model 
with recoil shields. Nearly all Dance revolvers 
were made without recoil shields. This zs one of 
the five known exceptions. All other parts and 
construction are typical of the standard Dance 
Navy. The J barrel is part round and part 
octagonal. The oval trigger guard, backstrap 
and front blade sight are composed of brass. 
The grips are of one-piece walnut. This par- 
ticular weapon experienced years of hard use as 
evidenced by the wear and damage sustained by 
the trigger guard and backstrap. The loading 
lever latch ts also missing. Courtesy Gene 
Rourke. 


Serial Number 48 


The second serial number 48 is a .44 
calibre Army model with an 8” barrel, 
part round and part octagonal. Its parts 
and construction are all typical of the 


standard Dance Army. Courtesy Dave 
Smith. 


The grips of Dance revolvers exhibit 
shrinkage, as seen here om the 
enlargements of serial number 48. Due 
to the pressures of war, Dance was 
unable to age the wood and the grips 
cured in the holster.” This 


phenomenon is common to the 
Confederate made handguns. 


Serial Number 50 


Serial number 50 is a .36 calibre Navy model 
with recoil shields. The barrel length is , 
Hart round and part octagonal. Trigger guard, 
backstrap and front blade sight are of brass. All 
parts and construction are typical of the 
standard Dance Navy revolver. Courtesy Bill 
Gary. 


Left side full view and enlargements of sertal 
number 50. This gun is another of the rare 
Dance revolvers with recoil shields. These are 


discussed further in Chapter V. 


Serial Number 51 


Serial number 51 is another .36 calibre Dance 
revolver with recoil shields. Much of the 
original finish remains. The part round, part 
octagonal barrel is J long. All parts and 
construction are standard. On the butt of the 
weapon 1s scratched the name and unit of the 
Confederate cavalryman who carried it: Charles 
Hill, Co. H, Brown's Regiment. This unit was 
quartered near Columbia, Texas. Hill’s service 
record states that he was a scout detailed to the 
mouth of Caney Creek by order of Colonel 
Brown. Courtesy Bob Owens. 


Left side view and enlargements of seria 
number 51. The presence of recoil shields and 


rear sight doesn't detract from the distinctive 
lines of the Dance. 


Serial Number 54 


Serial number 54 is a .44 calibre Army 
revolver with a part round, part oc- 
tagonal barrel approximately 8'' long. 

All parts and construction are typical of 
the standard Dance Army model. 

Courtesy Bob Sadler. 
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Serial Number 63 


Serial number 63 is a .36 calibre Navy 
revolver with a 712” barrel, part round 
and part octagonal. All parts and 
construction are standard Dance Navy 
with the exception of the loading lever 
which 1s a replacement. Courtesy 
Edward Simmons. 


Left side full length view and 
enlargements of Dance Navy serial 


number 63. 


Chapter Three 


The manufacture of revolvers by Dance increased 
as the conflict wore on. More and more men were 
reassigned from field posts to work at the ‘‘pistol 
factory” in East Columbia. Although few 
documents have survived, sufficient evidence has 
surfaced to determine that Dance & Brothers was 
receiving and fulfilling contracts with the Con- 
federate government for their handguns. 

In addition to government contracts, the Dances 
also distributed some of their revolvers to the 
private sector. Several, such as serial number 10, 
were retained by the Dance family as personal 
weapons. It is quite possible that some were obtain- 


Confederate documents, below, refer to an order of 
100 stx-shot revolvers produced by Dance & Park for 
delivery to Captain Sutton. Sutton commanded 
Graham's Rangers, whose task it was to find and 
arrest Confederate deserters. Courtesy National 
Archives. 


Production Increases 


ed by Dance & Brothers employees. In the Dance 
family records there is a bill from a Dr. R.G. Salmon 
for medical services rendered to the family. George 
Dance presented Dr. Salmon with one of their 
revolvers in partial payment of the bill. 

In another instance, also on record in the family 
papers, a tableaux was held in East Columbia to 
raise money for the Confederate wounded. The 
Dances donated a revolver as a raffle prize for the 
event. 

In the waning months of 1863 an increasing 
number of troops were stationed in Brazoria Coun- 
ty. An abstract from a report issued in the winter of 


Opposite page: Sergeant John Samuel Bryan of the 
16th Texas Dismounted Cavalry. Bryan was killed at 
the battle of Mansfield, Loutsiana in 1864. His 
sidearm is a .44 calibre Dance revolver. Courtesy 
Indiana Historical Soctety. 
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1863-1864 by General John B. Magruder lists the 
following camps and numbers of officers and men 
quartered in that county: Camp San Bernard, 1,359 
officers and men; Camp Cedar Lake, 1,489 troops 
with 16 pieces of artillery; Perry’s Landing, 312 of- 
ficers and men; Velasco, 896 officers and men and 
15 artillery pieces. At yet another camp located at 
the mouth of Caney Creek there were 1,609 troops 
with 4 pieces of artillery. The total number of of- 
ficers and men stationed in Brazoria County 
reached 5,625 with 35 pieces of artillery January of 
1864.2 | 

The cavalry units known to have been stationed 
in Brazoria County were the 1st, 2nd, 35th and 36th 
and Brown's Regiment. The 2nd, 3rd and 13th 
Texas Infantry comprised the infantry quartered in 
the county.? | 

The troops were commanded by Major General 
John B. Magruder. Magruder had assumed com- 


mand of the District of Texas, New Mexico and 
Arizona on November 29, 1862, following a brief 
and controversial service in the eastern theatre. 
A native Virginian and graduate of West Point 
Military Academy, class of 1830, Magruder typified 
the Southern cavalier - refined, courageous and 


gallant. His fastidious grooming and pretentious 


mode of dress earned him the sobriquet ‘‘Prince 
John,’’ which his friend and fellow officers affec- 


tionately called him.“ 


His military successes in the District soon won 
him the respect and admiration of both his soldiers 
and the civilian populace. The most significant of 
these feats was the attack and recapture of the port 
city of Galveston. The campaign was conceived and 
executed by Magruder personally. This victory 
heartened the dejected Texans and greatly boosted 
the morale of the troops. Magruder was hailed as 
the hero of Galveston’’’ and received a con- 


Contemporary rendering from Harper’s Weekly z/ustrating General Magruder’s victory over Admiral Renshaw’s 
fleet. All but three of the Federal ships were destroyed and the ‘‘Harriet Lane’’ was boarded and captured. 


The courtly yet unconventional 
John Bankhead Prince ohn 
Magruder, who saw his greatest 
victory at Galveston with the 
capture of 350 Union troops on 
New Year’s Day, 1863. Magruder 
himself fired the first gun in the 
battle. It could be said that the 
controversial lieutenant colonel was 
well-dressed for even the worst of 
his decisions. 


Contemporary drawing, below, of 
the battle of Galveston on January 
1, 1863. The port remained in 
Rebel hands for the rest of the 


War, 
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gratulatory letter of praise from the revered Sam 
Houston. | 

After the Civil War, Magruder moved on to Mex- 
ico and another fruitless effort: staving off the 
downfall of Emperor Maximillian. He was to spend 
his years there in little more than an administrative 
position, that of chief of the Office of Land Col- 
onization. He returned to Texas and settled in 
Houston shortly before his death. He passed away 
there on February 19, 1871, age 60.6 
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Confederate regimental returns for 1863 account for 
the absence of Anderson Park and his brother 
Samuel from regular service. Both men were detailed 
to the Dance pistol factory. Courtesy National 
Archives. 


Serial Number 83 


Serial number 83 is a .36 calibre Navy 
pistol with a part round and part oc- 
tagonal barrel slightly over 6” long. 
The cylinder is 1 21/32” long and the 
total length of the sidearm is 11⁄2”. 
Courtesy Virginia Historical Society. 
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Serial Number 89 


Serial number 89 is . AA calibre Army model 
with an 8' barrel, part round and part oc- 
tagonal. Total length of the gun is ap- 
proximately I. All parts and construction are 
to standard Dance Army model specifications. 
Courtesy Chuck Foster. 


Full length left side view and detail 
enlargements of Dance Army serial number 89. 


Serial Number 95 


Serial number 95 is a .44 calibre Army 
model with an 8” barrel, part round 
and part octagonal. The cylinder is 
1 7/8'' and the overall length of the 
weapon is 14°. All parts and con- 
struction are typical of the standard 
Dance Army. The trigger guard and 
backstrap appear to have been repaired. 
Courtesy Virginia Historical Soctety. 
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Battles and Leaders 


Walton Taber's famous ben and ink drawing entitled In the Van typifies the 


rough nding Rebel cavalry of the western theatre for whom Dance's pistols were | 
"made. 


Artist Charles Rosser's conception of the interior of the Dance & Brothers pistol 
Jactory in East Columbia. 


Serial Number 111 


Serial number III is a .36 calibre Navy model 
with a 7 3/8" barrel, part round and part 
octagonal. The unique feature of this sbecimen 
is the trigger guard which is made of tron and 
bears two serial numbers, III and A, yet 
the part is original to the gun. Apparently, 
Dance mixed and matched good parts from 
rejected weapons and  restamped the 
replacement parts with the appropriate serial 
number. This anomaly has been noted on 
several other Dance revolvers. Serial number 
III zs stamped on all other parts except for 
the backstrap and one-piece grips; these were 
replacement parts. All other components and 
construction are typical of the standard Dance 
Navy model. This Dance also has other 
peculiarities not commonly seen in Dance 
revolvers. It appears to be less complete than 
the standard Dance revolvers: this specimen 
does not have a wedge screw, loading aperture 
or capping release groove. Author collection. 


Technological advances in weaponry prior to and during the Civil War 
gave the cavalry firepower as well as mobility and vastly increased the 
cavalry’s effectiveness as a strike force. The unwieldy sabre was prac- 
tically abandoned in favor of the six shot percussion pistol. 


Serial Number 119 


Serial number 119 is a .36 calibre 
Dance Navy revolver with a part round 
and part octagonal barrel, ap- 
proximately 7 3/8” long. Its com- 
ponents, construction and markings 
correspond to the standard Dance 
Navy. This specimen was discussed in 
the May 1948 issue of The Gun 
Collector magazine. The weapon is on 
display at the Milwaukee Public 
Museum. 


Serial Number 121 


Serial number 121 is a .44 calibre Army 
pistol with a fully octagonal barrel 
nearly & in length. The cylinder is 
1 7/8” and the overall length of the 
sidearm is approximately 14’’. The 
trigger guard and backstrap are of brass 
and the grips are one-piece walnut. 
Courtesy Vic Frederick Collection. 


———————— eee 
Serial Number 134 


Serial number 134 is a .44 calibre 
Dance Army model with an 8” barrel, 
part round and part octagonal. The 
backstrap and trigger guard are made of 
cast brass. Total length of the handgun 
1s approximately I4˙. All parts and 
construction comply with the standard 
Dance Army revolver. Courtesy Chuck 
Foster. 
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Left side full length view of serial 
number 134. The leather holster ac- 
companying the sidearm is typical of 
Confederate manufacture. 
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Serial Number 135 


Sertal number 135 is a .36 calibre 
Dance Navy model. The barrel is part 
round and part octagonal, measuring 
7 3/8" in length. The oval trigger 
guard and the backstrap are standard 
Dance—brass, cast in sand molds. The 
pistol was featured in the August 1949 


issue of Gun Collector magazine. 
Courtesy Clifford Young. 


Left side view and enlargements of 
sertal number 135. The serial number ts 
clearly shown in the cylinder of this 
Dance Navy pistol. 


Serial Number 150 


Serial number 150 is a .44 calibre Dance Army 
model with an & barrel, part octagonal and 
part round. All components and construction 
are typical of the standard Dance Army: brass 
trigger guard and backstrap, one-piece walnut 
grips, stamping on all mayor parts. This was the 
sidearm of Captain John Knot of North 
Carolina who served in the Army of Tennessee. 
This weapon was featured in a 1978 issue of The 
Gun Report magazine. Courtesy Sam Maxwell. 


In the eastern theatre the war continued at an unprecedented rate. This sketch characterizes the intensity of 
combat typical of battles such as Chancellorsville, Gettysburg and Wilderness. 


Battles and Leaders 
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Left side exploded view of Captain Knot's 
serial number 150. Note the serial number 
stamping on the tron hammer. 
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Serial Number 164 


Serial number 164 is a .44 calibre Army 
model with an 8'' barrel, brass trigger 
guard and backstrap. All of tts features 
are typical of the standard Dance .44 
calibre revolver. This specimen was 
discussed in an article in a 1983 bulletin 
of the American Society of Arms 
Collectors. 


As the Federal blockade tightened, the South’s supply of imported goods 
was reduced to a trickle. The Confederacy was compelled to rely on 
captured ordnance and Southern-made products to arm and equip tts 
weakening armies. 
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Battles and Leaders 


Serial Number 165 


Serial number 165 is a .44 calibre Army 
model with an & o barrel, part round 
and part octagonal. Components, 
construction and markings are typical of 
the standard Dance Army. This 
specimen was featured in the Jan-Feb 
1974 «ssue of North-South Trader 
magazine. Photo, courtesy North South 
Trader. 
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Serial Number 172 


Serial number 172 is a .44 calibre Army type 
with an & fully octagonal barrel. The cylinder 
ws 1 7/8" and the overall length is ap- 
proximately IJ. All components and basic 
construction are typical of the standard Dance 
Army: brass trigger guard and backstrap, one- 
piece walnut grips, etc. This particular weapon 
1s unique in that it bas a silver front blade sight 
and beveled edges on the barrel housing and 
loading lever catch. In addition, the weapon is 
decorated throughout with a delicate stippled 
design. The butt portion of the backstrap is 
stippled with a floral design. The beveling 
appears original to the gun and the design work 
may have been done at that time or perhaps 
later. Author’s collection. 
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Detail enlargements of various components of 
serial number 172 reveal the unusual beveling 
and decorative engraving performed on the 
weapon. Such finishing has not been observed 


on any other Dance pistols and the reason for it 
remains a mystery. 
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Confederate General Robert E. Lee boldly 
invaded the North for a second time in a vain 
attempt to bring the war to a quick con- 
clusion. His army clashed with Federal forces 
at Gettysburg, Pennsylvania, and was fought 
to a standstill after three bloody days. 
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General John C. Pemberton, Confederate com- 
mander at Vicksburg, surrendered the city to 
General Grant on July 4, 1863, after a long and 
grueling seige. With the fall of Vicksburg the 
South would soon be split in half and the Federal 
noose would gradually tighten around the throat of 
the valiant Confederacy. Map, below, illustrates 

the Union campaign against Vicksburg. 


CAMPAIGN AGAINST 
VICKSBURG 
April— July 
1863 


: On July 8, 1863, just four days after the fall of Vicksburg, the Confederate 

stronghold at Port Hudson, Louisiana, fell to Union forces under the command 
of General Nathaniel P. Banks. The seige of Port Hudson had begun on May 
23rd. At the time of surrender, Confederate commander Major-General Frank 
Gardner had barely 3,000 men in the lines. 
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Chapter Four 


Dance Moves to Anderson 


The defeat at Gettsyburg and the fall at Vicksburg 
heralded the South’s fate. With the Mississippi 
River and the Gulf of Mexico under Federal control, 
Union forces were able to make inroads into 
Southern territory previously considered inviolate. 
With few exceptions, the South now assumed a 
defensive posture. The populace evacuated from 
combat zones as Southern territory continued to 
shrink. 

The fall of. Vicksburg in July of 1863 and the sur- 
render of Port Hudson a few days later increased 
the availability of both troops and ships to be put to 
use in other Federal offensives. General Nathaniel 
P. Banks, then in New Orleans, took advantage of 
this situation and mounted a two-pronged attack 
against the Texas coast. 


The first of these expeditions met with no success 
against the earthworks of Lieutenant Dick Dowling 
at Sabine Pass, Texas. The Confederate soldiers 
repulsed a Federal assault force of approximately 
5,000 men, firing five heavy guns a record of 107 
times in thirty-five minutes. Two of the Union’s 
four light draft gunboats were disabled and the 
Federals withdrew.” 

Banks’ second attempt, this time directed at 
Brownsville, fared better. On November 2, 1863, at 
Brazos Santiago, the Union forces began to sweep 
north up the coast until they reached and ultimate- 
ly occupied Matagorda Island. This posed a direct 
threat to Brazoria County.3Indeed, as a result of 
General Banks’ successful offensive on the south 
Texas coastline, the Confederate Army concen- 


O DALLAS | 
6 Loncoster Morsholl | E 
PRELL È 
IS 
IS 
@ husk N 
l Detail of Texas map showing 
the relative distance from East 
T E X A 8 | Columbia (Cedar Brake) to 
Anderson. lt wasn’t until 
several months after Lee’s 
anderson surrender that the first Union 
e. r 
9,9 troops entered Anderson. 
Oo 
As n trop ^ 
gos 
N O 
x 8 X A i Kenney E y 2 
E: ea S ^ e nO 
D 38 > Q? . = 
SE d S rw ez 
o st o t| QV Z 
* Su ui 27 of 
E so 


Pork shop St {Bells Landing 
N 


Serial Number 222 


Serial number 222 is a .44 calibre Army 
revolver with a part round and part 
octagonal barrel of just under 8” in 
length. The cylinder is 1 13/16” and 
the overall length is approximately 
14”. The backstrap is made of tron and 
the trigger guard is brass. All major 
parts are stamped 222 except for the 
loading lever which is stamped ''25."' 
The black leather holster and belt are 
typical of Confederate manufacture and 


appear original to the weapon. 
Courtesy Ted Meredith. 
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trated a large number of troops in Brazoria County. 


Production Resumes at Anderson 


It was essential that the South protect its fledgl- 
ing war industry. East Columbia, site of the Dance 
pistol factory, was a potential Union target because 
of its geographic location and strategic importance. 

December 10, 1863, marked the end of produc- 
tion of the Dance revolver in East Columbia. There 
is ample indication that the factory was sold to the 
Confederate government, although no concrete 
evidence has surfaced to prove this. In a letter 
dated November 30,1863, cousin Mattie Duff wrote 
to her husband George ‘‘the boys think it quite 
possible they will quit the shop soon.’ *She further 
states that George Dance had gone to Houston the 
previous week to see if he could make a govern- 
ment affair of it. She adds that George ''thinks 
perhaps it will be done: Further correspondence 
from Mattie in April of 1864 reveals that George 
had not found out anything about what ''they'' will 
do about his machinery On June 16, 1864, we find 
an application for a leave of absence for J.H. 
Dance, First Lt., Co. E, Brown's Regt. Therein it is 
stated that J.H. Dance wishes to go beyond Colum- 
bia to Anderson for the purpose of settling with 
Captain Good ''for machinery sold to the govern- 
ment.“ 

The factory in East Columbia was unquestionably 
in danger of attack by the forces of General Banks, 
already occupying nearby Matagorda Island. The 
Dance brothers relocated at Anderson, Texas- a site 
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F. W. Brosig, left, of Mennard’s Company, 13th 
Texas Cavalry was detailed to Anderson in August of 
1864. Map, above, details the defense structure 
established at Sabine Pass. 


HURRAH FOR TEXAS! 
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e 
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The La 


The Ist Battalion, 2d Regiment R. I. Cavalry, under command of Major 4. W. Corliss, hax been ordered 
to join the Expedition of General N. P. Banks, destined for Texas. Now ix the time to join this Crack Reg- 
iment. By so doing you will escape the mnd and snow of Virginia, and the cold winter of the North. 


Bounty. S25 


WHEN SWORN INTO SERVICE. 


"oa 


300 DOLLARS WHEN YOU LEAVE THE STATE! 
And 75 


Dollars when Discharged! 


A good opportunity to settle on the Rich Prairies of this 


noble State ix offered at the Clone of the Rebellion. 


Capt. R. C. ANTHONY, Corner of Orange and Westminster Sts., Up Stairs; 


Capt. G. A. SMITH, Dorrance Street; Capt. WILLIAM H. STEVENS, 
Corner of North Main Street and Market Square. 


The Fourth Company is recruiting at Camp Mauran. 


A. W. CORLISS, 


Prese of Herald and Post, Steam Printing House, 15 Market Square, Providence, R. I. 


or Com dg. 


COURTESY OF KEAN ARCHIVES 


A Rhode Island recruiting poster extolled the advantages of joining General 
Banks’ Texas Expedition. 
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Early photograph of Anderson, Texas. 


further inland and therefore less vulnerable to 
Union attack. 


Anderson, Texas 

The first settler came to the Anderson area in 
1821. Andrew Millican’s establishment was about 
four miles west of what is now Anderson proper. He 
was followed nine years later by John S. Black, who 
made his home approximately two miles north of 
present day Anderson.? 

Another early settler was Henry Fanthorp, who 
bought the east quarter of a property owned by 


Francis Holland. He then founded the town, 


originally known as Fanthorp, Texas. It was subse- 
quently called Alta Mira (high view). In 1845, Fan- 
thorp requested that the name be changed to 
Anderson in memory of the last vice-president of 
the Republic of Texas, Kenneth L. Anderson. 
Anderson had died while staying at the town's Fan- 
thorp Inn and was buried in the Fanthorp family 
cemetery. ? 

The town has been dubbed the Rome of the South 
due to the fact that, like the Eternal City, it was 
built on seven hills. The courthouse, located in the 
center of a city block and constructed with two sets 
of wooden front steps with matching handrails, has 


Excerpt from a letter written by Mattie Duff to her husband George stating the Dances’ intent to sell their 
equipment or their operation to the Confederate government. The letter was dated November 30, 1863. 
Courtesy Confederate Research Center, Hill Junior College, Hillsboro, Texas. 
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Copy of a street map of 
Anderson, Texas, drawn 
in November 1850 by A. 
S. Beardsley. The copy 
was prepared courtesy 
Marcus H. Mallard. 
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been described as reminiscent of town halls found 
in New England.'? | 

In the 1850's, Anderson was the fourth largest 
town in Texas. When the Dances arrived to set up 
business in late 1863, it was rapidly becoming a 
significant supply depot for the South. 11 

The new Dance factory was established on a tract 
of land two miles north of Anderson proper. The 
land, part of the M.D. Black Survey, was leased 
from John Graves. The building was erected on the 
north side of Piney Branch Creek near Carlos Road. 
While coal and wood was used for fuel, the creek 
supplied water for the factory’s needs. The arsenal 
used by the Dance brothers was at a separate loca- 
tion one mile north of Anderson at the T.P. Buff- 
ington place.“? 

In a letter dated December 10, 1863, the last day 
of Dance production in East Columbia, cousin Mat- 


tie wrote to husband George: 

"I have been in town all this week helping the 

boys to get ready to leave... I have seen so 

many soldiers pass in the last few days I 

think the Yankees don't have much chance to 

get this far in the country. There are a great 

many families getting ready to leave.” 13 

In further correspondence to Mattie dated 
December 21 of that year, George notes: 

“I hope you will go to Anderson. I expect 

Harrison will be back about the latter part 

of this week, when you must return with him'14 

It is also noteworthy that the December 1863 
Regimental Return of Brown's Regiment showed 
three more men detailed to the pistol factory. 

In the past, textbooks have shed little light on 
Dance production after the move to Anderson. All 
reference sources known to this author state that 


Excerpts from company muster rolls of Brown's 35th Cavalry for Private Henry L. Borden offer some evidence on 
the change of factory ownership. Borden’s entry for September and October 1863 states, ‘‘Detailed in Park & 
Dances Pistol Factory Columbia, Texas...’’ His entry for January and February 1864 from Anderson states, 
Detailed in govt. pistol factory... Courtesy National Archives. 
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The 12th (Brown's) Battallon Texas Cr LA aiken A to 
D. wus formed about A pril 3, 1862, by the Ufer of four cavalry 
companies from the 4th (Bates) Regiment ‘texas Volunteers. 
Company È was organized Mny 1, 13652, of reeruits and some mon 
transferred from Compnnles D and L of the same regiment. 
Compaoy F was formed June 17, 1862, of men transferred from 
othercompaniesofthis battalton. (Ist) Company B was transferred 
t19 the 7th (Fontalne's) Battalion Texas Artillery March 1, 1803, 
nad subsequently became the 7th Texas Field Battery. Captain 
„„ WV. Hargrove's Independent. Company Texas Cavalry was 
*eon afterward assigned to this command as n Company B. 
“he battalion was increased to a regiment of ten. companies 
November IT, 1863, by the transfer of four eavulry Culopanles 
from the 130 (Bates’) Regiment Texus infantry (formerly the 
Uh Regiment Texas Volunteers). This organization was also 
Snown ns Browns Itezlinent Texas Cavalry but lt was omcelally 


a unte the 35th Regiment Texas Cuvalry by the A. & l. G. G 


Sook mark: . . 


92 


.. cette ptt pus ON 2 


Last pald: y . " 
By von Len eue E n 


Present or absent Lb ae 
Remarks: De Cea s t. A. rn. 
Mage 9 


Tue eth (Brown's) Battalion Teffus Oavalry, Companies A to 
D, was formed about April 8, 1802, by the transfer of four cuvalry 
companies from the 4th (Bates) Regiment Pexas Volunteers. 
Company E was organized May ts 1802, of recruits and some men 
transferred from Companies and L of the same regiment. 
Company F was formed June 17, 1802, of men transferred from 
Other companies of this battalion. (1st) Compan B was transferred 
to the 7th (Fontaine's) Buttallon Texas Artillery Murch 1, 1863, 


und subsequently became the 7th ‘Texas Meld Battery. Captain [ 


R. W. Ilargrove's Independent Company Texus Cavalry was 
Baon afterward assigned to this command as an Company B, 
The battullon was Increased to a —— of ten companies 
November 11, 1863, by the transfer of four a companies 
4rom the 18th gums Regiment ‘Lexus Infantry (formerly the 
dth keglmeut Texas Volunteers). This organization was also 
known as Brown's Regtinent ''exus Ouvalry but it wus oMolally 
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Excerpt from a letter written by Lewis Wilson, an employee of the pistol factory in Anderson. Courtesy 
Texas State Archives. 


no Dance revolvers were produced after the move. 
However, in a letter dated February 1864, Mattie 
Duff writes to her husband that Uncle Harrison had 
corresponded with her. Harrison notified Mattie 
that they were ‘‘ready to start making revolvers 
again and soon will.''!5 

A letter written by Mr. Wilson on June 6th, 1864, 
notes that the town of Anderson is now a military 
post commanded by Capt. William G. Webb. The 
captain had a company there guarding the jail, 
laboratory and pistol factory. In the same item of 
correspondence Mr. Wilson notes that we have 
lately got to making six-shooters and have turned 
out 46.” 16 

It is also interesting to note that by July 14 of 
1864 Otto and Alex Erichson are both employed at 
the post of Anderson?’ Research has revealed that 
both were gunsmiths at the time and were known 
to have worked for their father Gustav before the 
war. Gustav’s name has been found on many fine 
derringer pistols and several percussion rifles. He 
was a Houston gunsmith born in 1838 and was in- 
volved in the production of such weaponry until his 
death in 1872.86 The fact that the Erichson boys were 
detailed to Anderson explains why a Dance 
revolver came to have Gustav Erichson’s name ap- 
plied to it. 

Although the war appeared to be ending east of 
the Mississippi, the Dances were still involved in 
the manufacture of pistols in April of 1865. Part of 
a shipment of revolvers to Houston never reached 
its destination: in a letter addressed to Major H. 


Willki of the Ordnance Depot of Supplies it is 
stated that a box of twenty-five six shooter pistols 
shipped by the Commander of the ordnance work. 
Capt. George H. King, was short five revolvers 
upon its arrival in Houston. An investigation was 
ordered. The theft is referred to again in a letter 
dated April 22, 1865, establishing that the five 
weapons were stolen in transit from Anderson to 
Houston? 

It is not known how many revolvers were 
manufactured at the Anderson facility; judging 
from the serial numbers of surviving Dance guns, 
the production must have been limited. 


The End of an Era 

Morale was generally poor in Texas toward the 
close of the war. This is indicated by the increased 
number of desertions, the diminished number of 
slaves and their market prices and the relative 
worthlessness of Confederate bonds and currency. 
Although all major attempts to invade Texas had 
been repulsed, the Confederacy was not faring well 
east of the Mississippi. 

The April 9, 1865, surrender of General Lee to 
General Grant was the beginning of the end for the 
South. Three days after that fateful meeting, Presi- 
dent Jefferson Davis held his last conference with 
Generals Pierre Beauregard and J oseph E. Johnston 
at Greensboro, North Carolina, The men discussed 
the wisdom of continued resistance: they were 
faced with a choice between the surrender of 
Johnston's army or its ultimate annihilation. The 


In this letter Mattie Duff comments on tbe Dances' progress at Anderson. Courtesy Con- 
federate Research Center, Hill Junior College, Hillsboro, Texas. 
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Serial Number 265 


Serial number 265 is a .44 calibre Army 
model with an 8' barrel, part round 
and part octagonal. Cylinder length is 
1 7/8” and the overall length of the 
pistol is approximately 14’’. The trigger 
guard and backstrap are composed of 
brass and all components and con- 
struction conform to the standard 


Dance Army revolver. Courtesy Jim 
Wertenberger. 


generals chose surrender. 

A month later on May 10, 1865, President Davis 
was captured by Federal cavalry at Irwinville, 
Georgia. Six days prior to that, General Taylor had 
surrendered his army. On June 2, General E. Kirby 
Smith and John B. Magruder surrendered all re- 
maining Confederate forces while aboard the 
sidewheeler Port Jackson in Galveston Harbor. 

The War Between the States was over. 


In May of 1865, just prior to the close of the war, 
revolver making came to an end at Anderson. 
George Dance, David Dance, A.R. Park and Jessie 
W. Park returned to East Columbia and their prior 
trades. Jessie and A.R. Park died sometime bet- 
ween 1894 and 1898. Their will was filed on 
February 4, 1898, in Brazoria County Courthouse. 


David Etheldred Dance died in 1918 and George 
Perry Dance lived only until 1906; the latter never 
married. 

David Dance’s discharge is dated May 25, 1865, at 
Anderson and is signed by George H. King of the 
Anderson Ordnance Works.?? 

Upon John Henry Dances’ death in 1867, there 
was a division of property settlement of his estate. 
There is no indication that anyone other than John 
Henry, George Perry or David Dance owned any in- 
terest in the shop at that time? However, there is 
evidence that a quarter interest in the business was 
sold to John Spencer Dance in 1867.22 

The Dances' factory was in operation until the 


storm of 1900 destroyed their factory buildings. 


Invoice paid by 1st Lieutenant John T. Stover of Co. C, 5th Texas Cavalry, for one Dance .44 calibre ''six 


shooter.” Stover paid $250 for serial number 254, intended for ‘‘personal use. Courtesy Texas State 
Archives. 


Serial Number 294 


Serial number 294 is a .44 calibre Army revolver 
with an 8'' barrel, part round and Hart oc- 
tagonal. The cylinder is 1 7/8” and the overall 
length of the weapon is approximately 14”. 
Trigger guard, backstrap and front blade sight 
are made of brass. The weapon conforms to 
standard Dance Army specifications 
throughout. The hex symbols are coin silver 
inlaid in the original grips. They were probably 
added to the weapon after the Civil War during 
the era of the Ku Klux Klan. Courtesy Bob 
Owens. 
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Serial Number 317 


Serial number 317 is a .44 calibre Army model 
with an 8' barrel, part round and part oc- 
tagonal. The trigger guard and the blade front 
sight are of brass, while tbe backstrap is of tron. 
The cylinder ts 1 7/8” and the overall length of 
the revolver is approximately 14’’. All parts, 
construction and markings conform to the 
standard Dance Army model. 

Put. Mile C. Bell, Co F, 23rd Brigade of Texas 
cavalry stationed at Brenham, Texas. Bell was 
home on sick leave in Kenny, Texas in 1865 
when he received serial number 317. The war 
ended before he could return to duty. Courtesy 
Don Tharpe. 


Full length left side view and enlargement of 
Trooper Belly. AA calibre revolver: Dance serial 


number 317. 
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Serial Number 329 


Serial number 329 is a AA calibre Army 
model with an d barrel, part round 
and part octagonal. The trigger guard 
and backstrap are made of brass and all 
components, construction and 
markings subscribe to standard Dance 
Army model specifications. This gun 
has been in the Terrill family of An- 
derson, Texas, since the war. A Terrill 
ancestor, J. H. Terrill, worked at the 
Anderson Post and it is possible that 


this was his personal sidearm. Courtesy 
Billy Joe Terrill. 


This excerpt from a letter dated June 6, 1864 from Lewis Wilson to a friend 
mentions J. H. Terrill being transferred from Anderson to a cavalry company. 
Such a move would have required Terrill to secure a sidearm. It is conceivable 
that this sidearm was Dance serial number 329. Letter, courtesy Texas State 


Archives, 
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Serial Number 2 * 


Serial number 2% 1s a .44 calibre model with 
an & barrel, part round and part octagonal. 
The oval trigger guard and backstrap are brass. 
All parts and construction conform to the 
standard Army model of Dance revolver. In- 
stead of the usual serial digits this weapon and 
me m the next four illustrated are marked with 
mE unusual serial identification. There is no known 
explanation for this anomaly. Courtesy Paul 


Janke. 


Affidavit testifying to the theft of five Dance revolvers in transit from Anderson 
to Houston in April 1865. 


E POET Yost ere B 
Mews torr 9 Aor is 


— 


3 , —— e. 
BMD Deck? k ay mmm tr tl bey PAR 
eee. CIAL Go A A zo C erre Ord Werte jas, 
Ae devotee’ 2» and Ínvorced Cort Ao. Dicere žy fore” 
„„ slal Ofte EM muti Lact thet bast eue el, nee aya A 
ece fore ch Le Con leer or ey d M" Li 2 epe A 
LE der ey the record! UA e 1 e tid bee e CL reb fee e ot e. 
ecl Mi ori P none CE clad . Aut «€, v a 
eee, HR . S, ee, u, ever cue e, prons 
AA Ley ea Kumol | "uM | 

C fas 3 eee, P ILS 


Y | 


102 


Left side and exploded view, below, of Dance 
serial number 2 . 
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Serial Number 040 


Serial number 00 is a .44 calibre 
Army model with 90% of the original 
finish and four chambers still loaded. 
This is an extremely fine example of the 
standard Dance Army six-shot revolver. 
Its s barrel is part round and part 
octagonal, the cylinder ts 1 7/8” in 
length and the overall length of the 
weapon 1s 14°. Trigger guard, 
backstrap and blade sight are brass. The 
identifying geometric symbols appear 
where the serial numbers would 
generally be stamped. Courtesy Robert 
Moore. 
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Serial Number eeee 


Serial number oe (four punch marks) is a .44 
calibre Army type with an d barrel, part round 
and part octagonal. The cylinder measures 
1 7/8" and the overall length of the handgun 
1s approximately I. The hammer has a roller 
and the hammer spur ts cross-hatched. Several 


Dance products have been noted with such 
checkering on the hammer spur. All com- 
ponents and construction, including brass 
trigger guard and backstrap, comply with the 
standard Army model Dance revolver. There ts 
no explanation for the punch marks which 
appear im the same places on the same parts as 
the customary serial numbers. Some of the 
Dance factory tools have been examined which 
bear identical punch marks. This gun was 
found in the basement of an old pharmacy in 
central Texas. It was in a moldy gunny sack with 


two other pistols of the same era. Courtesy 
Wilbert G. Thielemann. 
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A rare reference to Dance production figures at Anderson and a statement regarding gun powder ship- 
ments. Lewis Wilson letters, courtesy Texas State Archives. 


Transcript and original letter, opposite, from Captain Courtes B. Sutton of Graham's Rangers to Captain E. F. 
Turner requesting additional orders and Dance pistols for his command. Courtesy National Archives. 


Walker 
Huntsville April 5, 1864 
Capt. E. F. Turner 
a a genl 
DSir 
Col Listine Regiment is disbanded by order of the Col. The men of that Regt who did not 
desert have been furloughed for 20 days - Shall I respect those furloughs? - I shall not do so unless ordered 
by the Genl. - The county above is fil(l)ed with infamous scoundrels - My company reached Houston 
County to day, one half of it will proceed to Henderson County tho this half remain in Houston County 
until our work there is finished. 

My orders do not require me to go further than the Counties of Hopkins and Titus, but I understand 
that there are a great many desertions in the Southern Counties and especially in what is known as Jernigan 
Thicket. - Give me ordets to arrest and catch deserters in the Northern Sub District as they are overrunning 
that County, and no one attempting to arrest them. - Order Commissaires and quartermasters in that 
district to furnish me subsistence and forage also horseshoeing and repairing —— ž . 

I need my Pistols very much. Capt. Good has 80 on hand, 25 or 50 can soon be completed. Please 
order him to complete these immediately and forward them to Tyler, I look for hot work with the 
deserters, and want to be prepared for shooting. Capt. Good will not let me have these pistols without he 
is especially named. The 35 pistols which he completed some time since and which I had on order from 
you, he refused to let me have, but turned them over to Mssrs. Dance & Park. 

I have been sick for some days and could not ride on horseback, consequently am with the train, but 
will overtake my Company in Henderson County. Please let me hear from you in answer to this, - wtite to 
me at Tyler Smith Co. 

Very Respectfully Your obt svt 
Courtes B. Sutton 
Capt Com'g Graham Rangers 
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Serial Number JB 


Serial number JB is another fine unnumbered 
specimen of the .44 calibre Dance Army 
revolver. The barrel is fully octagonal and is 8” 
in length. Trigger guard, backstrap and front 
blade sight are made of cast brass. Like serial 
number 51, this gun has an iron rear sight of 
the buckhorn style dovetailed into the barrel 
housing. The hammer ts not notched and there 
ts no checkering on the hammer spur. All other 
parts and construction are typical of the Dance 
Army model. The pistol is stamped on the top 
of the barrel ''G. Erichson, Houston, Texas.’’ 
Gustav Erichson was a Houston gunsmith and 
weapons dealer of the period. His two sons, 
Otto and Alex, worked for Dance & Bros. at 
Anderson, Texas. The firm ‘‘Erichson & So. 
sold firearms in Houston after the war and 
various guns of that period have been noted 
with Erichson’s stamp. Courtesy Bob Owens. 
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Serial Number 0 


Serial number 0 is a .44 calibre Army model 
with a fully octagonal barrel. The weapon 
weighs 3 pounds and 6 ounces and measures 
14" in overall length. The trigger guard and 
backstrap are typical of the standard Dance 
Army model. This weapon was featured in the 
Jan-Feb 1974 issue of North South Trader 
magazine. Photo, courtesy North South Trader. 


Confederate document, opposite, reporting the theft of 
fwe Dance revolvers during shipment from Anderson to 
Houston. Courtesy National Archives. 
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On April 9, 1865, General Robert E. Lee surrendered the Army of Northern Virginia to General U. S. Grant at 
Appomattox Courthouse, Virginia. 
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1 2 3 4 5 6 7 8 9 10 11 13 14 15 
THE SURRENDER AT APPOMATTOX; BASED UPON THE LITHOGRAPH CALLED “THE DAWN OF PEACE." BY PERMISSION OF W. H. STELLE. . 
2. General Robert E. Lee. 1. Colonel Charles Marshall, of General Lee's Staff. 8. Lieutenant-General Ulysses S. Grant. 
General Edward O. C. Ord. 


14. Brevet Major-General Rufus Ingalls. 


15. Major-General Philip H. Sheridan. 7. Major- 
Grant'8 Staff: 4. Major-General Seth Williams. 


10. Brigadier-General John A. Rawlins, Chief-of-Staff; other members of General 


12. Brevet Major-General John G. Barnard. 9. Colonel Horace Porter. 3. Colonel Orville E. 
Babcock. 5. Colonel Ely S. Parker. 6. Colonel Theodore S. Bowers. 11. Colonel Frederick T. Dent. 13. Colonel Adam Badeau. 
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David E. Dance's discharge from the Confederate army dated May 25, 1865, and signed by the com- 


manding officer of the Anderson Ordnance Works. 


After the Civil War, America turned its energies 
toward the settling of the West. Veterans by the 
thousands joined the westward migration. For 
many, the adventure, violence and outdoor life to 
which they had become accustomed presented the 
only future suitable to them. 

Among the arsenal of weapons that accompanied 
this breed were a few Dance revolvers. Although 
scarce, the Dance handgun was highly prized for its 
superior quality. 

It was soon absorbed into the colorful Western 


tapestry of legendary weapons. We can be sure the 
Dance fought in its share of gunfights and Indian 
battles. Texas desperado Bill Longley, for example, 
carried a .44 calibre Dance revolver, serial number 
4. He was wearing this sidearm when captured by 
lawmen in 1878. He had 31 dead men to his credit. 

The percussion firearms were soon eclipsed by 
the new center fire cartridge weapons; but for a 
half dozen years after the war, the Dance revolver 
continued its reign as one of the elite American 
sidearms. 


115 


UE S 


Texas desperado Mild Bil! Longley after his arrest 


and the Dance revolver with which he reportedly 
killed his first man. 


These images illustrate some of the activities which 
required a man to be well armed in the Old West 
where Indians, outlaws and wild animals posed a 
constant threat to survival. Few artists could rival 
Frederick Remington's ability to capture the spirit of 
the West on canvas. The two works, opposite, en- 


titled “The Misdeal’ and. Ihe Last Stand are 
classic examples of the artist’s rare talent. 
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The subdued Chiricahua Apache chief Geronimo 
posed for these photographs (this page and op- 
posite) circa 1894. His handgun is a .44 calibre 
Dance revolver. It 1s unlikely that the gun was 
owned by Geronimo—it was probably the 
Photographer's prop. Standing view, courtesy 


Smithsonian Institute; seated view, courtesy Gaines 
Degraffenried. 
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After tbe war tbe Dances returned 
to East Columbia and reopened 
their steam factory. They never 
again manufactured the fine 
weapons that had assured them 
immortality. One of the pursuits 
to which they turned their at- 
tention was furniture making. The 
two beds shown here typify their 
handiwork. 


Rare photograph of David E. Dance, 
right, taken around the turn of the 
century in East Columbia. 


Wood chisels owned by David E. Dance and given to his son, Joseph Gray Dance. 
The chisel on the far right is handmade. Courtesy the Dance family. 
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Chapter Five 


A Legendary Handgun 


Historic Archaeology 

In recent years, some scholars have come to 
recognize the value of the excavated artifact as a 
document. As a result, a wealth of data has been 
derived from cataloging and studying relics 
recovered from the sites of contemporary historic 
events. 

This has been largely effected through the inven- 
tion and skillful application of the electronic metal 
detector. This device enables the operator to search 
areas too large for examination by conventional ar- 
chaeological methods. The results. from the Na- 


tional Park Service’s metal detector search of the 
Custer Battlefield at Little Big Horn provide a 
startling example of the effectiveness of this tool 
when coupled with established methods of analysis. 
In an effort to determine whether or not the Dances 
actually produced handguns at Anderson - a ques- 
tion that had been in dispute for some years - an ex- 
tensive examination was conducted of artifacts 
recovered from the site during a controlled metal 
detector search. 

The results of this investigation have brought to 
light ample evidence of work in progress at Ander- 


Excavated Dance .44 calibre revolver found some 
years ago northeast of Waxahachie, Texas. The relic 
was unearthed by a rancher while digging: post holes 
for a fence. Decay has obliterated the serial numbers. 
Courtesy Ralph Beard. 
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son during the Civil War. In addition to a wide 
variety of revolver components in various stages of 
completion, the search team also uncovered tools 
used in handgun production, iron slag, melted lead 
and other remnants from the Dance ore furnace. A 
number of musket parts, primarily of the 1816 U.S. 
Musket pattern, were also found. This would in- 
dicate that Dance may have been repairing and con- 
verting outdated flintlocks to the cap and ball igni- 
tion system for use by Texas troops. 

The revolver parts found at Anderson reveal the 
manufacturing process quite graphically. Some of 
the most interesting finds are the flat sided frames, 
all unfinished but bearing signs of nearing comple- 
tion. One of these is quite crude and warped, an ob- 
vious discard. One of the barrel blanks is eight in- 
ches in length. The bore had not yet been drilled 
but the piece was evidently intended for a .44 
calibre model. 

Uncovered at the same site were hammers, 
cylinder pins, rammers and a loading lever. One of 
the most unique artifacts is a brass trigger guard. It 
is unfinished and still retains evidence of having 
been fresh from its mold. Telltale signs of slag are 
still attached to its rough and unpolished exterior. 


Full length view and detail enlargement of Ralph 
Beard’s excavated Dance pistol. 


Present day view of the Dance family home. The house was in the possession of 
Dance family descendants until 1917; it is now privately owned. 


Riverfront view of the Brazos in East Columbia. The remains of the Dance 
factory forge are visible through the trees to the left of the river bank. Front 
Street once ran behind the factory; this section of the once busy thoroughfare is 


now under water. 
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Serial Number 333 


Serial number 333 is an excavated .44 
calibre Dance Army model with an & 
barrel, part round and part octagonal. 
The firearm has a brass oval trigger 
guard and a portion of an tron 
backstrap. The pistol was recovered in 
the late 1960's near East Columbia. 
Courtesy Paul Janke. 


Grave markers of David, George and 
James Dance in East Columbia, Texas. 


Present day view of Front Street in the once-bustling river port of East 


Columbia. The Dance shop was located along this former business 
thoroughfare. 


The dilapidated and overgrown remains of the old Mercantile Shop in 
downtown East Columbia. 
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The original Dance factory forge in East Columbia as it appears today. Most of the handmade bricks, iron 


skirting and hinges are still intact. The Brazos River is gradually eroding the bank and will eventually claim this 
small plot of Texas history. 


The Dances’ forge in East Columbia as it appeared in the early stages of the dig. Assistant David Durocher has 
just uncovered one of the iron doors located on his right. 


Present day view of Main Street looking toward the courthouse in Anderson, 
Texas. 


The Anderson courthouse can be seen one mile distant from the camera 


position in this photograph. The arsenal was located in the fields im the 
foreground. 


Anderson Pistol 


The unusual Anderson Pistol’ is a single- 
shot, single-action percusston pistol. It zs so 
named because it is reputed to have been made 
in Anderson, Texas, during the Civil War. The 
author has examined several of these guns and 
has noted one specimen stamped ‘‘Anderson, 
Texas’’ on the barrel flat. All specimens viewed 
by the author have roman numerals stamped on 
the inside of the frame and wooden two-piece 
grips. Variations have been noted in barrel 
length and calibres. To date, no evidence has 
surfaced to associate these odd guns with Dance 
& Brothers. Courtesy Paul Janke. 
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Tools, above, found at the Anderson factory site. 
The top two are iron chisels. To the right is shown a 
compass used to apply blueprint measurements to a 
workpiece. The use of the bottom tool, fashioned 
from brass, is unknown. The latter 1s courtesy Dick 
Potter; all others are in author’s collection. 
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One of several hundred solid cast 12-pound can- 
nonballs recovered from the Anderson factory site. 
No official documentation has yet surfaced to 
confirm the origin of these projectiles but it is likely 
that the Dances may have produced them at An- 
derson. 


The cylindrical tron artifact below is probably a 
cannister ball. This was also recovered from the 
Anderson site. 


Variety of iron tools metal detected at the Anderson 
site. Among the tools are an auger bit, fragments of a 
bow saw and lathe parts. Courtesy Danny Agler. 


Opposite page, top: relics dug at the Dance factory 
site in Anderson. Clockwise, from left: hammer for a 
U.S. Musket Model 1816; breech plug for an 
unidentified musket; U.S. Musket Model 1816 
barrel band; front barrel band for a U.S. Musket 
Model 1816; ramrod tip for a U.S. Musket Model 
1816; trigger guard for an unknown foreign musket. 


At center is a trigger and trigger plate for a U.S. 
Musket Model 1816. Autbor's collection. 


Bottom, left to right: modified butt plate for a U.S. 
Musket Model 1816; butt plate for an unknown 
model of musket; butt plate fora U.S. 1817 common 
rifle; butt plate for a U.S. Musket Model 1816; butt 
plate for an unknown musket. All items pictured 


were unearthed at the Dance brothers factory site in 
Anderson. Author’s collection. 
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Various sizes of ladles and a soldering tron used in the factory. The ladles were used to pour molten lead and 
brass into molds. The large ladle in the center holds a lump of bullet lead which was unearthed at the Anderson 
site. The lead was later found to fit perfectly into the ladle, already in the possession of Dance descendants. 


Courtesy the Dance family. 


Production debris and brass ladle for melting lead discovered at the Dance brothers factory site in Anderson. 


Top row, left to right: sprue from the making of backstraps and trigger guards; brass residue from casting. 
Bottom row: slag left after the melting of tron ore; metal shavings from lathe work; lead fragments from the 


manufacture of bullets. Author’s collection. 


Dirt encrusted heavy brass trigger guard moments after its recovery 
from the Anderson factory site. It appears to have been discarded 
soon after casting as it is devoid of any finishing work and still retains 
some slag from the sand mold. Courtesy Danny Agler. 


Large chunk of brass mold 
sprue from casting trigger 
guards and backstraps. This 
relic was recovered by metal 
detector from the Anderson 
site in 1965. Author’s 
collection. 
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Dance revolver ‘“‘assembled’’ from 
unfinished parts unearthed at the 
factory in Anderson. Author’s 
collection. 


The topmost of these two loading levers is in its first stage of completion. 
It was evidently cast from molten tron and has a fragment of tron slag still 
attached to its exterior. The casting was poor and the lever was apparently 
discarded. The second loading lever was nearly finished, but apparently 
discarded when the tube twisted off while in the lathe. Both were dug at 
the Anderson site. Author’s collection. 


Pictured are two unfinished loading 
lever rammers tn progressive stages of 
completion. These were unearthed at 
the Anderson factory site. Author's 
collection. 
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Several views of an iron guide used in the production 
of hammers for Dance revolvers. The posts served as a 

attern for the hammers; from these the gunsmith 
could determine whether or not the hammer was 
sized to specifications. Unearthed at the Dance 
factory site in Anderson. Author’s collection. 


Two hammers in different stages of completion 
recovered from the factory site in Anderson. Rust has 
eaten away the lower part of the nearly completed 


hammer on the right. Author’s collection. 


137 


138 


Comparison views of a finished cylinder (serial number 
172) and an unfinished cylinder blank recovered from 
the Dance factory site in Anderson. The cylinders were 
cut from round bar stock and the chambers then milled 
out. The nipple aperture was then drilled and milled 
square. The next step was tapping the chambers for 
threads to screw in the nipples. Each cylinder was then 
proofed with a charge to insure against defects. Author’s 
collection. 


Fired .36 and .44 calibre lead 
pistol balls and percussion cap 
detected at tbe Anderson site. 
It is likely that these were the 
result of proof tests conducted 
on the weapons. Author 
collection. 


The completed frame of Dance serial number 
172 as compared to an unfinished frame ex- 
cavated from the factory site in Anderson. A 
close examination of the unfinished frames 
unearthed at that location reveal that they were 
cut out of flat tron bar stock, approximately 
1 3/8" thick. Author’s collection. 


Shown are two unfinished frames 
in different stages of completion 
unearthed at the Anderson factory 
site. A nearly finished base pin 
can be seen with the topmost 
frame. It was in its final stage of 
completion when it was ap- 
parently | discarded. Author 
collection. 
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Finished .44 calibre Dance barrel (serial 
number 172) and unfinished barrel 
blank approximately d long. The 
barrel, in its beginning stages, was not 
yet slotted for the loading lever. The 
close-up of the blank reveals the center 
punch mark for aligning the lathe prior 
to drilling the bore. Author collection. 


Excavated .36 calibre frame with recoil shields found at 
the Anderson location. Nearly finished, the part was 
apparently discarded due to warping visible in the extreme 
close-up view of the hammer channel. Such a defect would 


have resulted in structural weakness of the part. Author“ 
collection. 


An unfinished hammer is shown 
to the right of the flat tron bar 
stock from which it was cut. 
Recovered from the Dance 
brothers Anderson factory site. 
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Dance revolvers are of five types. The first is a .44 
calibre, six-shot, single action, flat-framed model 
with a round barrel that is eight inches long and 
partly octagonal at the frame. The bore is rifled 
with seven grooves and lands. It has a clockwise 
spin and no gain to the twist. Most specimens have a 
capping release groove. Overall length is approx- 
imately fourteen inches and the weight is three 
pounds, six ounces. The cylinder is approximately 1 
1/8" long. All parts are iron except for the brass 
trigger guard and backstrap. (Several .44 calibre 
Dances have been noted with iron backstraps.) The 
barrel has a brass blade front sight dovetailed into 
the barrel. Most specimens of this model have a 
roller affixed to the hammer. 
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The second type is a. 44 calibre model similar to 
the first except for a fully octagonal barrel. 

The third variety is a .44 calibre Army with recoil 
Shields, but otherwise identical to the second type. 

The fourth variety is a .36 calibre revolver with a 
part round and part octagonal barrel, approximate- 
ly 7½ in length. Its weight is two pounds, eight 
ounces. The cylinder is approximately 1 11/16” long 
and all parts are iron except the brass trigger guard 
and backstrap. The front sight is of the blade type. 
The frame has recoil shields rather than the flat 
frame. 


The fifth variety of Dance handguns is a .36 
calibre similar to Type IV but with a flat frame. 


Design Irregularities 


The sum of all the weapons’ parts creates a finish- 
ed product, an operational tool. The Dance 
Manufactory products are easily identified once we 
overcome the traditional concept that all finished 
products are the same: the time of manufacture so 
greatly affected each revolver that no two are ex- 
actly alike. As blacksmiths, mechanics and unskill- 
ed workers gained expertise on the often worn out 
and eccentric machinery, specific styles identified 
workmen whose names are unknown to us today. It 
is noteworthly that physical evidence of their han- 
diwork speaks even today in a clear and certain 
language. 

To date, no documentation has been found for 
Dance machinery inventory, employee roll calls or 
manufacturing plans on contract with the Texas 
Military Board. Any or all of these would greatly 
simplify the comparison of what had been called for 
and what was actually produced. However, 
physical evidence of the revolver’s manufacture in 
various stages has been discovered at the factory 
site. Conclusions can also be drawn by close ex- 
amination of all the parts of existing finished 
specimens. In both of these instances, complica- 
tions are experienced due to minor modifications by 


the weapon’s owner. 

The blacksmiths handled all of the tool and die 
making, seeking ways to simplify work. They used 
iron bar stock, as available, and sheared it to the 
proper size. Molds were made to facilitate the hand- 
shearing of such parts as screws and hammer blocks 
from heated soft iron. 

Crude furnaces had been discovered at one of the 
Dance sites. Also quantities of slag have been 
found. While design patterns have not yet been 
discovered, available evidence leads one to believe 
that precision casting and a crude trip hammer left 
only minor machining, handfitting and finishing. 

Discounting the agent’s marking, the three types 
of numeral die sets are excellent examples of tools 
that retained their usefulness while lacking in sym- 
metry of design layout. It is important to keep in 
mind that the Dance brothers had been charged 
with creating a useful item, not neccesarily a 
masterpiece. 

Aside from calibre, the models can be classified as 
follows: 

1) Octagonal barrel, with or without full recoil 

shield, brass or iron trigger guard and backstrap 

2) Round barrel, octagonal housing, with or 

without recoil shield, iron or brass trigger 
guard and backstrap 
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Variations encountered in these can be likened to 
experimental models that have undergone improve- 
ment while in the process of manufacture. The 
quality of the finished product exhibits the com- 
bined skill of all involved in the creation. 

The manufacture of cone (nipples) can be con- 
sidered to be in a class by itself. The screw blanks 
were stamped out of iron, sheared, threaded out of 
alignment on a machine and hand finished. The 
keyway is always off center and, if there is no 
shoulder in the screwhole, the head is rounded. The 
pitch and the number of threads per inch were 
based upon available tools rather than on planned 
engineering designs. 

The angles of the frame design are fairly consis- 
tent as all other parts are fitted to the frame. The 
remaining parts are then similar, not exact replicas. 
Why is the frame iron rather than brass? Extensive 
use Causes iron to return to its original shape, while 
the far softer brass tends not to rebound. However, 
flaws in the metal and other peculiarities could stil] 
cause failure in the Dance revolvers. 

The design of the stock of the gun was heavily in- 
fluenced by the design of the backstrap. The stock 
of well-seasoned wood was consistent with the 
demands of the times and was the most malleable 
material used in the manufacture of the weapon. 


Dances are marked with the serial number in 12 
places including barrel, cylinder, loading lever, 
plunger latch, wedge, backstrap, trigger guard, 
hammer, trigger, cylinder arbor pin and inside the 
grips. The serial numbers are usually stamped in 


Detail enlargement, above, of a Dance 
hammer shows the notch cut for a rear sight. 
The two enlargements below reveal the non- 
numerical identification stamping found on 
several Dance handguns. 


their entirety, but in several instances the number 
has been reduced to the last two digits on a few of 
the smaller components. 


Several specimens have been noted that have no 
serial number at all and a few have been examined 
that have non-numerical symbols uniformly 
stamped. 

Most Dance revolvers of all types have a notched 
hammer for a rear sight. However, another ir- 
regularity noted with several specimens is the addi- 
tion of a small rear sight of the buck horn style 
dovetailed into the frame approximately 5/8 of an 
inch from the rear of the barrel. 


Detail enlargement of the muzzle of a Dance .44 
calibre Army revolver. Note the uneven thickness of 
the barrel. 


Dance descendant L. J. McNeal III of 
West Columbia, Texas, poses with two 
of his great-grandfather | Davids 
handguns: serial number 111 and serial 
number 10. 
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Recoil Shields 


The most distinguishing feature of Dance hand- 
guns is the absence of recoil shields. The Dances 
did in fact produce several revolvers with recoil 
shields. Three such weapons of the .36 calibre Navy 
model have come to light -serial numbers 48,50 and 
51. In every other respect these three handguns are 
identical to the standard Dance Navy. The rifling in 
them is also identical to the standard Navy: they are 
of seven lands with no gain to the twist. 

One of these guns is marked with the regiment 
and name of the soldier who had once owned it: 
Charles Hill, Co. H., Brown's Reg. From National 
Archive records it is known that there existed a 
Charles Hill in that regiment and that he was a scout 
detailed to the mouth of Caney Creek. Brown's 
regiment was headquartered near Columbia, Texas. 

A fourth Dance Navy frame with recoil shields 
was unearthed at the site of the Dance factory in 
Anderson, Texas. The frame is unfinished, but its 
measurements are identical to the standard .36 
calibre Dance. The frame is badly warped and was 
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probably discarded as defective. Cleaning failed to 
reveal any serial numbers, but the letter ‘‘L’’ is 
stamped where the serial number would generally 
be located. 

This author knows of only one .44 calibre Dance 
Army revolver with recoil shields. The weapon is in 
the collection of Bob Owens of Houston, Texas. All 
of the gun's measurements are the same as the stan- 
dard Army model and, once again, the rifling in the 
bore is seven lands with no gain to the twist. It hasa 
full octagonal barrel, but it is not marked with a 
serial number. Instead it is stamped ‘‘J.B.’’ where 
one would normally find the serial markings. The 
stamping conforms to the die style of the .36 calibre 
Navy excavated at Anderson. The weapon also has 
stamped on the top of the barrel ''G. Erichson, 
Houston, Texas." Research has revealed that 
Erichson was a gun dealer in that city during and 
after the Civil War. It is also known that he com- 
monly stamped his name on derringers, shotguns 
and rifles! There is little doubt that he stamped his 
name on the revolver in question prior to its sale in 
his shop. 
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Epilogue 


This 1s clearly not the end of the Dance story. Many 
questions remain unanswered, many theories are as yet un- 
proven. Historical research is by nature a slow and often tedious 


process. In matters concerning the Confederacy it can seem 


doubly so: the scarcity of records and, in the case of Dance & 
Brothers, the paucity of known specimens further frustrates any 
hope of swift investigation and speedy resolution to the many 
questions at hand. 

Even so, the Dance story slowly unfolds and helps to clarify 
in part the larger story of the Confederacy. Investigation into an 
enterprise such as Dance & Brothers offers new insight into the 
industrial workings of the struggling Rebel government. In this 
way we can come to better appreciate the vast effort expended 
by those who sought to create a new country. 
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